
BIOGRAPHY:
2011-2015  One-woman solo project of bassist/multi-instrumentalist/composer Dana Schechter. Recording/playing all instruments on the first trio of   
  releases (Collapsar 7”, Long Arms 10”, Portal/Well CD/LP); Solo tours and festivals in N. America, Europe  
2015-2019  Addition of Ashley Spungin (Taurus) on drums/electronics. Recording of 2018’s Marrow Hymns on Profound Lore Records, EU and N. America
  tours, Composer Residency at EMS Stockholm; appearances at Roadburn, Basilica Soundscape, Northwest Terror Fest             
2019-2020 Drummer Andy Patterson (SubRosa) joins. Sprawling N. America tour with Finland’s Oranssi Pazuzu and recording of The Vanishing in NYC with 
  engineer Colin Marston (Dysrhythmia, Krallice). Album release Feb 2020 on Profound Lore Records, EU tour Feb-Mar 2020 
Spring 2020 Schechter relocates to Europe; writing and recording 
Spring 2021 Schechter joins SWANS, works as a co-composer/performer at Volkstheater, Vienna with Paul Wallfisch. Release of Future Fossils Sept 2021
Jan 2022  Drummer Tim Wyskida (Khanate, Blind Idiot God) joins; official relocation of the band’s HQ to Berlin/Europe
 
Dana Schechter bands/collaborations: Swans, Angels of Light, Zeal & Ardor, Arabrot, Wrekmeister Harmonies, Gnaw, Bee and Flower, Gifthorse
Tim Wyskida bands/collaborations: Khanate, Blind Idiot God, Azonic, Jodis, Khlyst; Varied collabs w/ Stephen O’Malley, Marc Urselli, Mick Barr, James Plotkin 

CONTACT:  
Band: insectark@gmail.com / www.insectark.com 
Management: Nikos Giagkoudakis ngiagoudakis@yahoo.com 
Label: Profound Lore Records: info@profoundlorerecords.com 
Booking N. America: Ethan McCarthy/Heavy Talent ethan@heavytalent.com 
Booking Europe: Pierre Gautiez/Dead Pig pierre@dead-pig.com 
Publicity: Liz Ciavarella-Brenner, Earsplit PR liz@earsplitcompound.com

Evoking visions of dripping and lurching horror films, outer space travel, avant-noise and gritty noir textures, INSECT ARK uses delay-drenched lapsteel, distorted 
bass & synths, and acoustic and electronic drums to create a sonic mural both uncomfortably intimate and icy cold.  
 
Insect Ark is led by founder/multi-instrumentalist Dana Schechter (Angels of Light/Swans/Bee and Flower), and includes varied collaborators for select releases. 
 
JAN 2022: Insect Ark welcomes the addition of drummer Tim Wyskida (Khanate, Blind Idiot God, Azonic). This new collaboaration coincides with the band’s offical 
relocation to Berlin, Germany. The duo are deep into writing for the 4th full-length studio album, which will also mark the band’s 10th published record, with festival 
and live appearances planned for Spring and Summer 2022.

SEPT 2021: Future Fossils (Vinyl/CD) was released on Belgian label Consouling Sounds; the EP is a collection of Schechter’s solo archived outtakes, excerpts, 
and live improv tracks from 2016-2018. Tracks were made during a Composer Residency at EMS Stockholm, Schechter’s home studio in Brooklyn NY, and at live 
noise improv chruch show in Brooklyn NY (Schechter: lap steel/synths; former member Ashley Spungin: synths/percussion). The EP was recorded by Schechter, Josh 
Wertheimer, mixed by Simon Ralph Goff in Berlin, and mastered by James Plotkin. Schechter did an EU solo tour Sept-Oct 2021 to celebrate Future Fossils’ release.  
> Streaming Audio: Future Fossils       > Video: Live Solo Oct 2021 

FEB 2020: The band’s third full-length album The Vanishing  was released on Profound Lore Records, bearing many of Schechter’s signature styles: twisting 
melodies, barren frozen landscapes, and epic, crushing low-end riffs, immersed with a refreshed feeling of razor-sharp focus and sparsity. Former drummer  
Andy Patterson’s weighty, sinewy drumming graces the record. A massive N. American tour was the band’s laboratory to prepare the new material, which was 
recorded and mixed by NYC engineer Colin Marston. The Record Release show at St. Vitus Brooklyn was followed directly by an EU tour in March 2020, which was 
cancelled due to the Covid-19 pandemic while the band was on the road. Schechter made a short DIY mini-doc film which follows the whirlwind of ups & downs in 
the studio and on the road – before, during and after the making of “The Vanishing”; the 8-minute film is viewable HERE. 
> Streaming Audio: “The Vanishing”       
> Video: “The Vanishing” Live in Portland, Oct 2019

DISCOGRAPHY: 
2021: Future Fossils, EP/CD, Consouling Sounds
2020: The Vanishing, LP/CD, Profound Lore Records
2018: Marrow Hymns, LP/CD, Profound Lore Records
2017: Portal/Well, Ltd Ed LP, Sleeping Giant Glossolalia Rec
2016: Long Arms/Maria W. Horn split, Cassette, XKatedral Rec
2015: Portal/Well, CD, Autumnsongs Records
2015: Windless, 7” Lathe Cut Single, Utech Records
2013: Long Arms, 10” EP, Geweih Ritual Documents  
2012: Collapsar, 7” Single, Lancashire & Somerset Records

“A sickening descent to a hallucinogenic abyss…
desolate,  ambient dread, desert-like sceneries 
and heavy riffs, slithers and moves in circular 
motifs”  – Pop Matters, 2020

“Schechter’s vaporous atmospheres suspend   
themselves in the air around the listener. The music 
pulses and breathes”  – Wire, 2021
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ABOUT FUTURE FOSSILS (2021, Consouling Sounds): 
Insect Ark return once more as Schechter’s solo project, releasing a new EP. Future Fossils is a very different offering from what we have come to 
know from Insect Ark. Here, much of the instrumentation is removed, with Schechter traveling back to minimal beginnings. The signature bass 
guitar and lap steel guitar are absent, as is the percussion (for the most part). The focus is no longer on heavy music but instead on the dark am-
bient atmospherics. The call of the ethereal is potent, and these songs live up to the challenge. Yet, they are all achieved in divergent ways. Future 
Fossils is an exciting direction for Schechter, especially following such a strong record in The Vanishing. Even though elements of this approach 
have been present in Insect Ark’s past offerings, they have never been the project’s focal point. But here, despite the absence of their traditional 
instrumentation, Future Fossils still manages to contain all the elements of Schechter’s vision. The heavy manifestations, be it the oppressive 
crystalline synths or the noise pulse, and the dreamlike sceneries, the abstracted forms, and the attention to the atmosphere. They all make for a 
powerful work, which shows Insect Ark’s versatility. – Spyros Stasis, 2021

ABOUT THE VANISHING (2020, Profound Lore Records): 
“The band, along with Colin, intentionally steered the sound in a much more visceral, organic direction, and sometimes you can almost feel 
enclosed within a living, pulsating, slithering organism as the music washes over you. The ebb and flow of the songs as they bleed into each other 
is so natural that you’d be forgiven for thinking Dana and Andy tinkered with each of them for months on end after listening to The Vanishing, 
because they all feel like clearly defined enclosed universes all of their own. That crushing weight of Tectonic is followed by Three Gates, a jarring, 
almost disorienting clash of dissonance and groove where the lap steel plays a fundamental role, and that segues straight into the otherworldly 
duo of Philae and Danube, the album’s ethereal, sinister centerpieces, and the ones that most clearly exemplify the tight dynamics set in place by 
the masterful songwriting. The album’s most dreamy songs, their cloudy lapsteel magic is nevertheless constantly and consistently underpinned 
by Patterson’s swirling and earthy drum patterns, sounding for all the world as if the two recently acquainted musicians become a tight-knit 
army when these songs are flowing out of them. The album artwork, an amazing painting by French artist Sonia Merah, is in and of itself a work 
of art, but when paired with these two songs in particular, it becomes a truly haunting and mesmerising vision of some terribly twisted alternate 
reality. The album is then rounded out by the synth-heavy Swollen Sun, a trippy four minute journey that feels like a foray into the insides of an 
abandoned spaceship drifting somewhere in outer space, and by the haunted rollercoaster that is the closing title-track The Vanishing, a sort of 
summing up of all the many components that make the album so unique-sounding.”

Dana Schechter is endorsed by GHS Strings
Tim Wyskida is endorsed by Canopus Drums 

THE VANISHING Cover Art by Sonia Merah

FUTURE FOSSILS  track listing: 
1) Oral Thrush

2) Gypsum Blade
3) Anopsian Volta 
4) Gravitrons

Recorded by Dana Schechter/Josh Wertheimer
Mixed by Simon Ralph Goff t                    
Mastered by James Plotkin
Artwork: Tekla McInerney   
Label: Consouling Sounds, Sept 2021 
Streaming Link: HERE 

THE VANISHING track listing: 
1) Tectonic
2) Three Gates
3) Philae 
4) Danube
5) Swollen Sun
6) The Vanishing 

Recorded/Mixed by Colin Marston 
Mastered by Jennifer Munson
Artwork: Sonia Merah
Label: Profound Lore, Feb 2020 
Streaming Link HERE

FUTURE FOSSILS 
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Press Reviews 

FUTURE FOSSILS

WIRE - Nov 2021 
An odds and sods collection from US composer Dana Schechter aka Insect Ark, but one worth Investigating. The A side is occupied by “Oral Thrush” and 
“Gypsum Blade” - recorded on a Buchla 200 synthesizer during a residency at the legendary EMS Elektronmusikstudion in Stockholm, Sweden - and “Anopsian 
Volta” which Schechter created in her home studio. A 2016 improvisation performed in a Brooklyn Church (“Gravitrons”) takes up the second side. In spite 
of their mixed origins the tracks hang together exceedingly well as an album - Schechter’s vaporous atmospheres suspend themselves in the air around the 
listener. Dark these tracks may be, but dark ambient they are not. This music pulses and breathes, never succumbs to bleak inertia, and as such confounds such 
uninspiring categorisation.

Veil of Sound - Sept 2021 
These songs or rather soundscapes are clearly a return to the work one was used to by Insect Ark from before their last record The Vanishing from 2020 and these 
songs definitely show the more experimental side of Dana’s work again. When listening to the drones, the ambient bits, the few pieces of really percussion, they 
never sound clean, sterile or artificial. There is an ever-present warmth to them, which makes the whole sound-universe feel inviting, like the insects swarming 
around the microphone; when a few simple piano chords clearly dominate a section (like in the third track ”Anopsian Volta”) it is somewhat intruding and auto-
matically catches a lot of attention but on the other hand it also sounds unbelievably good and right in its place.

Two Guys Metal Reviews - Sept 2021 
Future Fossils is a dark, and oftentimes challenging listen. It’s a record that isn’t intent on going anywhere fast. Instead it’s focused more on being in the mo-
ment, appreciating the dark ambient groundswell and letting listeners be enamored with the brooding darkness that has come to define so much of Insect Ark’s 
music. The throbs of a track like ‘Gypsum Blade’ are oddly mesmerizing and leave listeners eager to delve deeper.

THE VANISHING

Pop Matters - March 2020 
Schechter’s return now with The Vanishing finds Insect Ark at its most potent. With drummer Andy Patterson (ex-SubRosa) joining on this venture, the duo per-
forms a sickening descent to a hallucinogenic abyss… desolate, crafting obscure desert-like sceneries with sparse lead work, or horrifying moments of ambient 
dread that slithers and moves in circular motifs. The Vanishing drives this message straight to the heart, with its fantastic bends that stretch reality itself.

Invisible Oranges - Feb 2020
Music for your brain. The Vanishing is doom-trodden and angular and creepy and mystical in all the right ways. I’m calling it “horror” metal not because it would 
work well as a horror movie soundtrack (it just might), but because it really instills that anxious discomfort which, counterintuitively, translates into an enjoyable 
but tense listen.

The Obelisk - March 2020
Even the cymbal washes that populate the open spaces of the 10-minute closing title-track are meant to be forward in their impact; they’re leading the way 
gradually & patiently through a noise-laden drone-out and back to a more cohesive post-metallic progression that builds to the final apex of the record. The 
Vanishing only pushes farther toward that last crescendo in the title-track — which, yes, ends cold enough to be vanishing suddenly; the abiding darkness of 
the atmosphere is unrelenting.

Zero Tolerance #95 - April 2020  
The great highlight of Insect Ark’s present moment is this beast of a record. The Vanishing can be roughly described as a sort of more psychedelic. instrumental 
Neurosis, a comparison which is not made lightly. It feels like something that has to have been born out of great soul-searching. “I am inspired to create music 
that makes people have an emotional reaction,” Dana says thoughtfully. “I wish to offer sound as transport, as salve, as comfort to tortured souls.”

New Noise Magazine - Feb 2020 
“They’ve basically dissolved into the ether, their spirit. It’s kind of more about that than the literal thing of the ocean, but it’s something that’s been in me for my 
whole life. This feeling that you just can’t forget that we’re here right now, and this is really a struggle for all of us to recognize because life is short, but it’s also 
long, and it’s easy to forget. We’re not immortal, and we tend to forget that.”

Metal Sucks - March 2020 
Insect Ark’s The Vanishing is the darkest, most unsettling metal record I’ve heard this year - with jarring, unsettling sound effects and atmospherics that 
constantly jostle the senses, preventing the listening experience from ever settling down into a sense of stasis. Insect Ark are at once a sum of their parts and 
something entirely different, which is one of the highest compliments I can ever pay a band, and Colin Marston’s characteristically clear but raw production 
ensures all of that is right at the forefront.
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